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This course examines the intersections of photography and race in the United States, focusing
primarily on the twentieth-century. Students will be introduced to critical concepts in the field of
photography, such as visibility, performativity, the gaze, and the ‘scopic regime,” and to a range of
historical and contemporary debates about the significance of vision in marking race in the context
of the United States. Questions that we will ask throughout the course are: How does photography
contribute to the discourse of race? What is the role of visual images in our perception of race and
racialized bodies? How does the visual function as evidence of the markings of racer We will
approach the subject by examining racialized bodies in photography, and the ways the medium deals
with race as subject matter in the public sphere. We will explore a variety of photographic practices
and uses, including family photographs; advertisements; “scientific” daguerreotypes of African
American slaves in the nineteen-century; 1940s government photography projects; 1960s
photojournalism and documentary work of photographers like Charles Moore and Gordon Parks;
activist photography of such groups as the Black Panthers and the Black Lives Matter; and artworks
by contemporary artists, such as Lorna Simpson, Robert Mapplethorpe, Arthur Jafa, and Kahlil
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(Joseph) Davis. The course is organized thematically around a series of case studies and their socio-
historical contexts, including but not limited to slavery, abolition, and the Civil Rights movement.
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Frederick Douglass, “Pictures and Progress,” in John Stauffer, Picturing Frederick Douglass: An
[llustrated Biography of the Nineteenth Century’s Most Photographed American, (New Y ork:
Liveright, 2015), 161-173. (n2y nN>9P)
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bell hooks, “In Our Glory: Photography and Black Life,” 7he Photography Reader, ed. Liz Wells
(New York: Routledge, 2003), pp. 387-395. (n2yn NN9P)
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bell hooks, “In Our Glory: Photography and Black Life,” 7he Photography Reader, ed. Liz Wells
(New York: Routledge, 2003), pp. 387-395. (n2yn NN9P)
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Chris Jenks, “The Centrality of the Eye In Western Culture — An Introduction,” in Visual Culture,
ed. Chris Jenks, (London/New York: Routledge, 1995), 1-16. (120 nX>9P)

Brian Wallis, “Black Bodies, White Science: Louis Agassiz’s Slave Daguerreotypes,” American Art
9:2 (Summer 1995): 38-61. (MY NN>IP)
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Shawn Michelle Smith, “Looking at One’s Self Through the Eyes of Others: W. E. B. Du Bois’s
Photographs for the 1900 Paris Exposition,” in Pictures and Progress: Early Photography and the
Making of African American Identity, eds. Maurice O. Wallace and Shawn Michelle Smith
(Durham, NC: Duke University Press, 2012), 274-99. (mw4 nN*9p)

1/12 - 7 WY
N9 99191

Dora Apel, Imagery of Lynching: Black Men, White Women, and the Mob (New Brunswick:
Rutgers University Press, 2004), 7-45. (949 HN°9)
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Martin Berger, ”Fixing Images: Civil Rights Photography and the Struggle Over Representation,”
RIHA Journal, (2010): https: //drive.google.com/file/d/1 SV XKoe50-
89mmJiGblI2qiQ5Pr3y7el/view (Nain NNI9P)
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Leigh Raiford, “Restaging Revolution: Black Power, Vibe Magazine, and Photographic Memory,”
in The Civil Rights Movement in American Memory, eds. Renee C. Romano and Leigh Raiford
(Athens: University of Georgia Press, 2006), 220-35. (n2i0 n8°9p)
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Richard Dyer, “The Matter of Whiteness,” in White Privilege: Essential Readings on the Other Side
of Racism, ed. Paula S Rothenberg (New York: Worth Publishers, 2002), 9-14. (320 nN9p)
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Safiya Noble, “Critical Surveillance Literacy in Social Media: Interrogating Black Death and Dying
Online.” Black Cameraix, no. 2 (2018): 147—60. (N30 NN>9P)
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